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Abstract
Social behavior is constructed through values, traditions, and culture that influence film
and media. Film and media are products of the culture; film is an art form. Media are platforms
for expression of values, traditions, and culture. Storytelling conveys the attitudes of a society
and transmits them from one generation to the next. Using Egypt as a case study, I will highlight
the importance of film and media in changing social behavior; specifically, this study will show
that gender-based violence in Egypt can be attributed to trends in film and media. The
representation of women in film and other media such as music videos and television shows
highlight the problems in the way women are treated in Egypt. As a signatory country to the
Convention on the Elimination of All Forms of Discrimination Against Women (CEDAW),
Egypt is obligated to promote gender equality and the empowerment of women. Although the
Egyptian government has initiated many efforts to end discrimination against women in the
Egyptian society, discrimination still prevails. This paper will describe the importance of gender
stereotypes in Egyptian film and media and discuss to what extent these stereotypes affect
Egyptian women in society. It will also discuss the magnitude of media and film in normalizing
gender-based violence and even femicide.
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I. Introduction
Women in society are often treated as they are represented. The implication being that
depictions of women in film and media are a key factor in determining how women are treated in
society. Film is a highly influential medium for both expressing society’s characteristics and
shaping those characteristics.
Film and media have been used for decades as powerful tools of social change. The Nazis
used film as a tool of propaganda.1 Hollywood used it to paint Middle Easterners as the “exotic
other,” as encapsulated by Edward Said with the term orientalism.2 The powerful Nigerian film
industry “Nollywood“ has emerged as the third biggest film industry in the world and has
changed the perception of Nigeria to the world. 3 Arabs used media during the Arab Spring to
call for democratic regimes and economic stability. Social media is used daily to promote
capitalism in the US by setting beauty standards and dictating quality of life. Media is also
heavily used to amplify political dialogues and influence elections. Film and media are doubleedged swords; they can be used to change perceptions for the better or the worse. Therefore, they
should not be seen as modes of entertainment solely; they play a far more effective and important
role in society. This study will focus on the importance of representation of women in film and
media, its influence on societal attitudes and behaviors, and examine how film and the media
more broadly encourage gender-based violence. In fact, I will show that film affects society’s
perception of women and perpetuates gender stereotypes.
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In a patriarchal Egyptian society, women face discrimination and gender-based violence
in many forms. Discrimination itself is a form of violence that hinders the progression of any
society and harms its members. Article 1 in the Convention on the Elimination of All Forms of
Discrimination Against Women (CEDAW) defines discrimination against women as “any
distinction, exclusion or restriction made on the basis of sex which has the effect or purpose of
impairing or nullifying the recognition, enjoyment or exercise by women, irrespective of their
marital status, on a basis of equality of men and women, of human rights and fundamental
freedoms in the political, economic, social, cultural, civil or any other field.”4
To analyze this definition of discrimination and acknowledge where in society it is
perpetrated, we will look at Egypt as a case study and the structural discrimination against
women that occurs there. Elisabeth Veronika Henn defines structural discrimination as a
phenomenon that is “mostly rooted in historically unequal power relations between members of
different social groups and is unintentionally perpetuated by symbols, customs, sublimed
assumptions of subordination and dominance, and stereotypes, socio-political as well as
economic structures.”5 Using this definition of structural discrimination, I argue and show
evidence of how gender stereotypes are propagated against women in Egypt through film and
media. This is a human rights issue that starts from a fictional world that both reflects and
impacts the real world.
Through qualitative research on the representations of women in film and media, and
their impact on societal attitudes, this paper will define ways in which the Egyptian film industry
is violating the CEDAW. I will also provide recommendations to change the emerging negative
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stereotypes into positive ones that benefit society and women. No nation can excel and advance
without ensuring the safety, equality, and the comfort of all of its citizens, including women and
girls. As the Secretary-General of the United Nations, António Guterres mentions in observance
of the 2020 International Women’s Day, “Gender inequality is the overwhelming injustice of our
age, and the biggest human rights challenge we face.”6 This inequality and injustice can be seen
in the negative representations of women in film and portrayals of women in restricted
circumstances in media. These kinds of representations only worsen the position of women in
society by reinforcing and legitimizing harmful gender norms.
Within the Egyptian film industry, women are stereotyped in many different ways,
mostly as the weaker, the dumber, and the “lesser” gender. In addition, there is also
normalization of harassment of women in films, such as in Bobbos, Omar and Salma, and The
Danish Experience. In these movies, we observe continuous harassment in scenes where the
actions are normalized and even humored. We also have the film Taymour and Shafika, which
portrays the power dynamics between men and women in Egyptian society and sends the
message that women should choose their man’s comfort over their career goals.
These films violate women’s rights since they normalize and humor harassment.
However, even films with an opposing message to harassment, films that portray women’s
empowerment, like the film Cairo 678, receive a lot of criticism due to the ways it encouraged
women to respond to harassment. It seems that films that should be criticized are humored and
films that should be supported are criticized. This response of the public and the film critics
reflects the way society views and treats women. When a film discusses women’s struggles in
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their daily lives, it is often attacked. Yet when the film is about the objectification of women or
the harassment of women, it is loved and supported.
Through Egyptian cinema we see a recurring theme of women being treated as second
class citizens. This is not to discredit all the films that portray women as empowered individuals
and have strong women lead characters, but it is important to keep in mind that the more
prominent side of cinema is where women are depicted as the weak, useless, thoughtless, and
stupid.

6

II. Literature review
In the article “Egyptian Film Censorship: Safeguarding Society, Upholding Taboos,”
Dina Mansour discusses the limitations in the depiction of women and girls in film on account of
censorship policies. She discusses the importance of the Egyptian film industry in the Arab
world and mentions, “it was once labelled as the ‘Hollywood of the Arab World’.”7 The film
industry in Egypt has been, and still is, an influencing agent in the Arab world. Mansour claims
that the film industry in Egypt has constantly depended on the regime status. It was used as a tool
for promoting nationalism during the Nasser era and censorship has been used as a powerful tool
of control. Official film censorship guidelines were established in 1914 as a means of national
security and political needs.8 Mansour’s argument against censorship is that it does not only
control art and limit its voice, but it also controls the viewers’ perception as well, hence the title
“safeguarding society.” She notes that, “the relationship between cinema and culture is shaped
by the decision of the censorship bodies as to what is culturally acceptable to the public, and
which existing social and cultural norms can be shown and which cannot for fear of spreading
obscenity or debauchery.”9 Culture and society define taboos and those taboos determine the
targets of censorship. In Egypt, harassment is normalized, and is therefore not considered a
taboo. It can be widely seen in Egyptian media and film. Egypt’s lawmakers tend to censor films
with messages that challenge cultural values and taboos rather than censor films that promote
harassment and rape culture.
The chapter “Egypt: Cinema and Society” in the book African Filmmaking: Five
Formations, by Viola Shafik discusses the history of Egyptian cinema and how it developed. She
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discusses how the themes within Egyptian cinema are always related to “direct and indirect
criticism of social and political injustice, in combination with the dream of social mobility.”10
These reoccurring themes reflect the state of Egyptian society during key political periods.
Realism is the most prominent theme in Egyptian cinema. One important struggle that Shafik
speaks on is the issue of censorship by the regimes. It often limits the arts in creating the realist
approaches they are portraying within their films. Nonetheless, these acts of censorship have not
stopped the rise of cinema from the Nasser regime up to today. Censorship has usually been
inflicted on political criticism. Today’s cinema in Egypt is mainly within a commercial structure,
focusing on creating revenue and films with no message.
The article “Influence of the Movies on Attitudes and Behavior,” by Franklin Fearing,
discusses the significance of film on social behavior. He compares film to traditional folk tales,
classic dramas, primitive story-telling, and medieval plays. He points out that in the case of these
traditional forms of art, there is an impact on individuals and their psyche. He also claims that
individuals may reevaluate themselves and their values through the lens of film, and they may
also find answers they need in these forms of entertainment. He argues that the impact of film is
dependent on many social aspects such as cultural values, setting, social forces, and the
audience’s psychological needs. There is an impact of being exposed to new information. For
example, the individual may be affected by a message or a meaning that they did not encounter
prior to watching a film. Although Fearing argues for the dependency of the impact on the
individual’s setting, psyche, needs, social status, and cultural values, I believe that there is also a
collective impact on society more broadly. When many individuals encounter new ideas, the
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effects on them ripple out on a larger scale of change. As it can be observed that societies follow
trends in media and film.
In International Human Rights Law and Structural Discrimination: The Example of
Violence against Women, Elisabeth Veronika Henn thoroughly describes the concept of
structural discrimination and defines its various forms. She dissects the global effort, as well as
the national responsibility to eliminate discrimination. She also mentions that “the creation and
use of ‘harmful’ gender stereotypes, beliefs of women’s inferiority, subordination and male
dominance become ‘one of the causes and consequences of gender-based violence against
women’”11 Henn recognizes the problems with stereotypes and how they can worsen and
increase violence and discrimination. Therefore, it is essential for governments to implement
CEDAW’s Article 5, that calls for the elimination of any forms of cultural stereotypes and
hierarchies between men and women.
A text that delves into the reservations that Egypt has made to CEDAW is The Impact of
the Convention on the Elimination of All Forms of Discrimination Against Women on the
Domestic Legislation in Egypt by Nora Salem. A reservation is a statement by the state to
explain why it may not implement a provision of a treaty12. This literature investigates how
compliant Egypt is with CEDAW and how much has changed within the legal system due to
CEDAW. Salem discovers that Egypt’s reservations to Articles 2 and 16 are not valid and
“violate the general principles of Public International Law," yet the CEDAW Committee did not
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hold Egypt accountable and did not take any action against invalid reservations.13 Egypt’s
reservations are based on the differences between Shari’a law and international law, yet Salem
makes the argument that there is no contradiction between Shari’a law and international law with
respect to Articles 2 and 16. Salem concludes that Egypt’s reservations are baseless claims and
should not be permitted by the other States parties to the Convention. Although the CEDAW
committee allows for states to justify reservations based on religion, Salem still does not believe
this should be permissible.
Entertainment-Education and Social Change, by Everett Rogers, Arvind Singhal,
Michael J. Cody, Miguel Sabido emphasizes the importance of entertainment in educating
populations. The authors define education entertainment as “the process of purposely designing
and implementing a media message to both entertain and educate, in order to increase audience
members’ knowledge about an educational issue, create favorable attitudes, shift social norms,
and change overt behavior.”14 Through various studies within the text, the theory of
Entertainment-Education (EE) is presented. For example, EE has used soap operas in India to
inform the population about HIV and AIDS in the series “Jasoos Vijay (Detective Vijay).”
Egypt EE supported the oral rehydration campaign. To decrease the infant mortality rate by
diarrheal-related diseases, Egypt launched this campaign that was deemed as the “world’s most
successful health education program” by the British Medical Journal 1985.15 This was a
campaign run through television messages using 15 one-minute spots.16 The campaign was used
to provide a solution to the oral dehydration problem, as it could be solved through ORS – a
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sodium glucose solution.17 Research forwarding this campaign have proved a 94% reduction
from 1983 to 2002 and the rates remain dropping.18 In another health-related example, the
family planning “I am Grouchy” spot campaign (originally in Arabic, “Ana Zannana”) used
humor to introduce the importance of child spacing and family planning. Impact evaluation
surveys and research revealed that 99% of the interviewees understood the messages in this
campaign.19 The importance of entertainment as a source of education is stressed through
numerous cases within this text. More importantly, in the case of Egypt, it is evident that the
Egyptian population is capable of learning through media, television, film, and entertainment as
a whole.
In Orientalism by Edward Said, the effects of stereotypes are discussed through the
concept of “orientalism.” Said argues that stereotypes about the “East” by the “West” create a
discourse in the perception of the East to the world. These stereotypes are rooted in colonialism
and imperialism, but they are enforced in the postmodern world through television, film, and the
media.20 Changing social norms and perception of other cultures could have evolved at this point
beyond the colonial origins if they had not been constantly reinforced through modern culture
and film. The stereotypes of the “orient” or the “east” are evident in films today and in many
ways hinder coexistence and encourage xenophobia and hate crimes committed against people of
Middle Eastern and Asian descent.
Film is an important tool that should be used for social justice. As Sonia Tascon argues in
her article, “Considering Human Rights Films, Representation, and Ethics: Whose face?,” “film
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must be viewed as a tool for the promotion of human rights.”21 Tascon provides examples of the
human rights film festivals like the one sponsored by Human Rights Watch that have been
occurring more frequently since the late 1980s.22 Film as a form of culture, like many other
visual mediums, has visual contextuality which the viewers can relate to and understand. Human
rights are a field of law and practice that promotes respect for ethics and morality in world
affairs. This cannot happen merely from working in legal contexts alone; films and other cultural
mediums are powerful means of endorsing this message. Although Tascon claims that most
fictional film genres are usually not regarded as conveying truth and that only documentaries can
present a human rights message properly, I disagree. Films do not have to fall under the
documentary category in order to promote human rights. This is all due to the interpretations of
films and the concept of documentaries as the more professional and truthful types of film.
Towards the end of her article, she mentions Lisa Downing and Libby Saxton’s argument in their
book, Films and Ethics. Saxton and Downing argue that “all films have an ethical dimension,”
which is essentially what will be argued in this study as well.23
Film cannot be discussed without mentioning feminist film theory. According to Karen
Hollinger, feminist film theory “always had a dual composition: the critique of mainstream
cinema and the advocacy of an alternate or counter-cinema.”24 The critique is within its name; it
is about analyzing how women are represented in cinema and about determining whether the
representations are within “overwhelmingly patriarchal dimensions.”25 The advocacy for the
alternate or counter-cinema is an approach to promote a more balanced image of women wherein
21
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female characters are written and directed from a female perspective. Some argue that in the 21st
century the feminist film theory is no longer needed, that the objectives of the critique have been
achieved. Hollinger does not believe this is the case. She believes that with the development of
various media and television, feminist film theory needs to continue “responding to the need to
include issues of race, ethnicity and class in its analyses; adopting a more global reach; and
becoming more pluralistic and eclectic in its theoretical framework and critical praxis.”26
Feminist film theory is still needed around the world, and even in the United States. Films still
need to be more diversified and representative.

26
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III.

Convention on the Elimination of All Forms of Discrimination Against Women and
Egypt
The Convention on the Elimination of All Forms of Discrimination Against Women was

adopted in 1979 by the UN General Assembly. The Convention defines discrimination against
women as:
Any distinction, exclusion or restriction made on the basis of sex which has the effect or
purpose of impairing or nullifying the recognition, enjoyment, or exercise by women,
irrespective of their marital status, on a basis of equality of men and women, of human
rights and fundamental freedoms in the political, economic, social, cultural, civil or any
other field.27
The Convention consists of of a preamble and 30 Articles. These Articles highlight the
importance of ensuring the equality between men and women in all aspects of society. For the
focus of this paper, the cultural field is highlighted within the Convention. In Article 5a
specifically, the Convention calls for state action against stereotypes of women:
States Parties shall take all appropriate measures: (a) To modify the social and cultural
patterns of conduct of men and women, with a view to achieving the elimination of
prejudices and customary and all other practices which are based on the idea of the inferiority
or the superiority of either of the sexes or on stereotyped roles for men and women.28
The aforementioned stereotypes persist in the film industry and the media. The Egyptian
state rarely acknowledges these stereotypes found in cinema. Nonetheless, the portrayal of
women in film has consequences for the lives of women and girls the public sphere. Cinema has
a huge impact on the perspective of society and the gender dynamics. Ignoring this perpetuates
the discrimination against women and the normalization of violence against women. Addressing
misconceptions in film is crucial to ensuring a change within societal behavior and outlook. The

27
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analysis of film is not only to criticize the arts but to enforce the message of CEDAW and apply
it through culture, as CEDAW specifically targets the role of culture, stereotyping, and the arts in
the cause of eliminating all forms of discrimination against women.
In accordance with CEDAW Article 18, states are asked to provide regular reports on their
progress with the CEDAW mission. In Egypt’s sixth and seventh reports, the efforts of the
National Council of Women (NCW)were highlighted as well as the challenges that the council
faces. The NCW has taken various steps in ensuring Egyptian women are treated with no
discrimination. They established a CEDAW unit within their headquarters in 2001 to monitor the
application of the convention and the advocate for a broad public awareness and understanding
of it.29 They managed to permanently establish and sustain the unit within its administrative
structure.30 They are faced with challenges such as:31
1.
2.
3.
4.

The cultural legacy and misunderstanding of religious concepts.
National sex-disaggregated statistics
Some women lack awareness of their rights
The state’s reservations to the CEDAW

The first challenge is constantly reinforced through media. Egypt is a predominantly Muslim
country, but Islam does not promote violence against women, it condemns it. Yet some scholars
use their own interpretations to manipulate the masses and encourage the degradation of women
in Egyptian society. An example of this is the famous Egyptian preacher Abdallah Roshdy, who
justifies sexual harassment and blames women for it. In a viral tweet by him comparing an
uncovered woman being harassed to an unlocked car being robbed, “A wise person advises his
friend: ‘Please lock your car before you go to your house, because if you leave it open, it could

29
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be stolen.’ His ‘genius’ friend: ‘Oh no? You justify the theft?’ Apparently, minds need to be
reactivated!”32 A statement comparing sexual harassment to theft, normalizes sexual crimes and
belittles them. He is implying that if women were to dress more conservatively, they would not
be harassed, which is simply untrue. Fortunately, he received backlash from this tweet by young
men and women and was banned from delivering sermons in any mosque in Egypt by the
Egyptian Religious Endowments Ministry Gaber Tayea. Unfortunately, there are many others
like Abdallah Roshdy, and there are many people who support him and regard his statements as
facts. Many statements go unnoticed, but due to Roshdy’s status in the Egyptian society, he
attracted enough attention to face consequences, namely being banned and losing some of his
privileges. But what happens to the rest? What happens to those who think he was wronged and
should not have been banned? It is incredibly difficult to fight ignorance without introducing a
system of education that reaches all levels of society. Hence why education within entertainment
is crucial. Entertainment reaches all segments of society; it should not be pushed to the side as
just a form of art; film and other media are potential platforms for social change.
The most recent report by Egypt to CEDAW is from April 2020, and it shows the
progress that the country has made since their previous report in 2010. In the drafting
methodology of the report, Egypt states that, “the current constitution incorporates all the
principles set out in the Universal Declaration of Human Rights and subsequent human rights
documents and international conventions.”33 This is considered an important step towards
equality for women in Egypt. The state also mentions the positive changes in key demographic,
economic and social indicators, such as participation in parliament, government, formal labor
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market and education. For example, “women’s representation in the 2015 parliamentary
elections grew to 15 per cent, compared to 1.8 per cent in the 2005 and 2010 elections.” Women
literacy rates raised to 86.81 percent in 2017 from 66.93 percent in 1996.34 By 2018, women
made up 18.1 percent of government ministers, and the average life expectancy has increased to
73.9 years from 69.1 years.35 In addition, “women won 90 seats in the 2015 parliamentary
elections, the greatest proportion of seats that women have held since the inception of the
Egyptian parliament.”36
The report also responded to the committee’s comments on implementing the Convention by
stating that they are taking all the special measures to achieve equality between men and women,
“with regard to all civil, political, economic, social and cultural rights.” With such emphasis, it is
fair to expect the Egyptian state to closely monitor the representation of women in media and
film. It is also fair to expect campaigns that reject the normalization of violence against women.
It is important to note that a special department for combatting violence against women was
created in the human rights division of the Ministry of the Interior. One of the campaigns they
mention within this report is the campaign “Ta’ al-marbutah” (Womanhood). This campaign
was developed by the National Council for Women and implemented through various forms of
media. It was created to promote the empowerment of Egyptian women. The campaign received
huge success with more than 72 million people following it on social media. One of the
important special measures that has been taken by the Egyptian government is that “Programmes
about women’s and family affairs have been presented in various media and all activities related

34
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to women have been covered by the media, with a view to changing social and cultural
stereotypes of women, and programming about successful women has been aired at peak viewing
hours.”37 This is the type of correct use of media to combat stereotypes and negative social
behaviors. The efforts of the state and the National Council for Women are undeniable. The use
of social media has been expanded by the Council. They used it on their official website to raise
awareness of the Council’s role in changing the stereotypes of women. The Council and the state
are working intensely to incorporate positive depiction of women in all forms of media. Not only
that, but a code of conduct for the media has been developed, specifically to:38
-

Present and highlight positive images of women and their achievements.
Change the negative image of women in the media and have them portrayed as more than
just sex objects, a commodity for sale or an advertising tool.
Focus on the positive role played by women, consolidate their status in the family and the
community and promote their contributions to development.
Counter discriminatory speech against women, in particular in the media and advertising.
For example, the marketing campaign “You are an old maid” was discontinued because
the Council took action against the company behind that campaign.

The recognition of the existence of discriminatory speech and negative stereotypes is a huge step
towards the establishment of a fair society where everyone is respected despite their gender.
These negative aspects were ignored for so long within Egyptian culture and media and
acknowledging them will ensure progress toward changing gender norms.
The CEDAW Committee responded to the report with comments and recommendations
for further action. The committee urged Egypt to provide the appropriate data regarding the
campaigns they have held, which include what kind of impact they have had, as well as
indicating, “specific measures taken to eliminate harmful practices in the State party, in

37
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particular female genital mutilation, child marriage, virginity testing and polygamy.”39 The
committee also asks for a progress regarding the “Zaki” and the “Fairmont” sexual assault cases.
The committee also asks for more information on efforts “to modify public perceptions and the
mindset of the acceptability of gender-based violence against women,” and “to address
prejudices and negative stereotypes, including victim-blaming, by law enforcement and judicial
personnel handling such cases.” The committee also highlights the importance of focusing on
women’s rights in terms of marriage. They request the state to end polygamy, child marriage, the
right of inheritance, equality matters of custody over children, and abolish guardianship for
women in matters of marriage.
The comments by the committee reiterate that Egypt still has further improvements on
which to work. It does acknowledge Egypt’s progress but there is still more work to do. To give
context on the sexual assault cases of “Zaki” and the “Fairmont,” we first discuss the “Zaki”
case. In July of 2020, an Instagram page was created to expose the actions of the sexual predator
Ahmed Bassam Zaki. It started with one sexual assault story on the page @AssaultPolice that led
to over 50 accusations from different women. Zaki assaulted, harassed, blackmailed, and
threatened many of these women. One person speaking up led to a movement of women coming
forward with accusations and horrific stories. According to the New York Times, the Instagram
page “identified 93 credible accusers, some as young as 13.”40 Fortunately, in April 2021 Zaki
was sentenced to eight years in prison.41 During this movement, the case of the “Fairmont” came
to light, “where a group of men were accused of gang raping a woman in the Fairmont Hotel
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back in 2014”42 —“the perpetrators allegedly filmed the incident and signed their names on the
victim’s body.”43 According to the victim, the video was circulated within the perpetrator’s
friend-group, but the prosecutors did not receive any video or photographs of the victim. The
accused in this case were released in May 2021 due to lack of evidence.
The positive aspect to these cases is that they ignited a #MeToo movement in Egypt.
More than ever, women began speaking on sexual harassment, and likewise, men began speaking
against it. Many actresses, actors, doctors, teachers, engineers, professors, rappers, and
professionals from every field were discussing sexual harassment. For example, a statement by
spokesman Ahmed Barakat for Al Azhar (the ancient center of Sunni Islamic scholarship) was
released saying, “It’s a message to the community that we need to change our culture. In Eastern
culture, some victims are afraid to speak out because they feel shame. We need to push them
forward.”44 It started a public discussion on how society can work to end sexual harassment.
Multiple community groups and pages were created to support victims and survivors of sexual
harassment. For example, one Facebook group that was established was called “Speak up ﺻﻮﺗﻚ
”ھﯿﻔﺮق45 which means “speak up, your voice will make a difference,” and this group gained
10,000 members within one week. They received hundreds of horrific stories, as well as
hundreds of messages thanking them for providing this outlet platform. Not only this, but
lawyers volunteered to take up cases, and therapists volunteered to help victims overcome their
traumas. Social media is a significant tool in creating change; this was already established with
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the Arab Spring of 2010, but it has been reamplified in July 2020 with Egypt’s #MeToo
movement combatting sexual harassment.
In another instance, on the power of social media, the World Bank released a brief on
gender-based violence from 2019. The World Bank is “piloting innovative uses of social media
to change behaviors,” through this “WEvolve” initiative, they are empowering young women
and men to contest the norms that lead to gender violence. As an important international entity,
such an initiative should be influential in encouraging countries to do the same. Social media
plays a huge role in our daily lives, we consume it constantly, using it as a tool of education is
empowering. Correcting notions of the normalization of violence is the only solution in ensuring
that media does not play a role in encouraging this type of behavior. Societal change needs to
occur through societal tools.
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IV. Media, Representation, and Gender-Based Violence
Film as a medium has a significant impact on social behavior and henceforth it should be
used as a powerful tool to promote women’s rights in Egypt. Research has proven that films and
media have an effect on societal behavior. Although in the case of Egypt there is not a lot of
research done on the effect of film on women’s rights. This is due partly to the lack of evidence
and basic data. Women tend to not report harassment cases; therefore, it is difficult to prove the
correlation of effects of film on harassment. Nonetheless, by looking at previous research we can
assume that film plays a role in societal behavior. It can uphold the image of women and it can
break it down. Representation defines societal attitudes and influences them.
Another perspective on the stereotypes of women in Egyptian film, but from a different
era, is in Hanan Hammad’s article “Sexual Harassment in Egypt: An Old Plague in a New
Revolutionary Order.” Hammad focuses on the evolution of anti-harassment approaches in Egypt
that started in the 1990s to the 2010s. Hammad discusses multiple factors that represent how
feminism has been long encouraged in Egypt and even has been embraced by Nasser’s regime
(1950s-1960s), but it has not changed the culture or the norms. During Nasser’s regime and the
Golden Era of Egyptian cinema, “the pseudo-liberal film industry expressed great concern about
societal changes through what [Hammad calls] the virginity industry. Flourishing commercial
cinema was a key tool for turning virginity into a sacred ideal and imagining the ideal woman as
a body without desire.”46 Meaning that women have no sexual desires of their own, they exist to
satisfy men’s needs only. These films portrayed a message that a woman’s body is “her social
capital and does not belong to that of a desire-less woman.”47 This amplified the culture’s
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obsession with virginity and raised violence against women through honor killings and generally
with a negative societal perception of women. These same industries did not address problems
such as female genital mutilation or sexual harassment.
During this era, harassment was accepted as a source of enjoyment for the women, as
caricatures created during the 1950s – 1960s, showed acceptance of men harassing women as a
type of flirtation.48 As shown in Figure 1 and 2 from Hammad’s text.
Figure 1 Caricature portraying men from
different sociocultural backgrounds verbally
harassing a veiled woman while the policeman
watches. 49

Figure 2 Caricature showing a woman happy with a man’s catcalling. 50
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Unfortunately, media has not changed much from the 1960s if anything it has gotten
worse. The news article “Slapping Back: Sexual Harassment in Egypt” in The Economist,
mentions an important incident of a woman being harassed. She was hit in the face by a man, and
“Reham Saeed, a (female) television host, asked: ‘Do you think you were dressed
appropriately?’ She then aired old photos of the victim in a bikini, which may have been stolen
from her phone.”51 Instead of questioning the man who harassed and assaulted the woman, the
TV host chose to ask the victim about “what she was wearing” and showing old pictures of her
without her consent. This article shows a glimpse of how the media is set to attack the victims
and women as a whole, even if those who are working within it are women themselves. Of
course, the host faced backlash after the incident, but this does not mean that this is not a
common occurrence in Egypt. Unfortunately, many people jump to blame women.
The film industry over the past 20 years has not refrained from imposing negative
stereotypes on women. The following films depict different stories of the Egyptian society and
portray an image of women that not only may violate CEDAW but can increase the risk of
violence against women. Specifically, CEDAW’s Article 5a where it is stated that “State Parties
shall take all appropriate measures: (a) To modify the social and cultural patterns of conduct of
men and women, with a view to achieving the elimination of prejudices and customary and all
other practices which are based on the idea of the inferiority or the superiority of either of the
sexes or on stereotyped roles for men and women.”52 These films are Bobbos, Omar and Salma,
Taymour and Shafika, and The Danish Experience. Four different stories that reinforce the same
inferiority of women, these films were incredibly successful during their times.
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Bobbos – Bobbos is a businessman who is in debt looks for ways to pay off his credit. He finds
out about a widow who is rich and tries to marry her. He attends a funeral where he harasses
most of the women there, but they all accept that, and the scene is humorous rather than
insulting. The story of this film is not as important as the portrayal of the acceptance of sexual
harassment and the normalization of it.
Taymour and Shafika – This is a love story between the two characters Taymour and Shafika
that starts when they were children. Taymour becomes a private security guard who works with
senior officials, while Shafika gets her doctorate and becomes a minister. Problems start to arise
when Taymour becomes her bodyguard, and he refuses to marry her because of her higher
position. Shafika decides to let go of her career and quits her job to end problems with Taymour
and they get married. Within this film the idea of a woman sacrificing her life for the happiness
of her man is encouraged.
The Danish Experience – “Qadry Al-Minyawi is a widowed husband and a father of four adult
sons Mahmoud, Ibrahim, Abdulrahman and Hussein. When he is later appointed as the new
minister of youth and sports, his old friend asks him to host his Danish sister-in-law Anita who is
studying for her PhD and visiting Egypt for the first time. Qadry feels concerned about Anita's
presence and how her attractiveness and sex appeal drive all men crazy especially his sons.”53
Through this film, we see the portrayal of the foreign girl that is overly sexualized. As well as the
normalization of the sexual harassment she faces, and her choice of clothing is indicated as the
reason.
Omar and Salma – This love story between Omar and Salma starts with him harassing her in
college and later she falls in love with him. He constantly harasses his dad’s secretary, his friends
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in college, and basically any woman that passes by. Unfortunately, his actions are laughed off by
others in the scene. This humors response to his actions suggests to the viewer that the
harassment of women is an acceptable behavior, an expected behavior, a norm. This film was
expanded into a trilogy. Two other films were created about their lives after marriage where
harassment and disrespect of women remained a normalized part of the stories.
These acclaimed Egyptian movies propagate gender-based violence as a norm leading to
desensitization of the issue. Women are stereotyped and portrayed as second-class citizens in
film. When it is not the film industry, it is the media in the way that it constantly attacks women.
Although Egypt is obligated by CEDAW to abolish these kinds of stereotypes and negative
images of women and girls, the continue to dominate the film industry. It seems that structural
discrimination frames this situation well. Despite progressing in many areas, Egypt is still
lacking in preventing gender-based violence and negative stereotypes.
A film that sheds a light on sexual harassment is Cairo 678. This film that tells stories of
three women who deal with sexual harassment on a daily basis and the way they decide to
defend themselves against sexual harassment. This film projects the violence women face in
Egyptian society, but instead of being praised, critics portrayed this film as a work that incites
violence. Within this movie we see women defending themselves, fighting back, by using
everyday items as weapons, such as scarf pins. Critics preferred to talk about the use of violence
against men in the film than to address the violence occurring against women that lead to this
sort of self-defense. Al Jazeera wrote, “The ‘Social Justice League for Human Rights’ submitted
a complaint to the Egyptian Public Prosecutor demanding that the movie 678 be removed from
cinemas because it urges women to use violence and use white weapons…against the men who
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harass them, instead of resorting to the judiciary to protect their rights.”54 Luckily, the Arab
Network for Human Rights took a stance against the League’s position, and defended the film on
the grounds that to remove it from the theaters would be a violation of freedom of expression.
One of Egypt’s efforts that must be discussed is the creation of the National Council of
Women (NCW) in 2000. It was established as an independent national entity to propose general
policies to advance the status of women in Egyptian society, socially, culturally, economically,
and politically. It was reconstituted after the Arab Spring by the military in 2012 and was issued
a presidential decree in 2016. Through this restructuring, the NCW recruited youth, rural
women, and experts in developmental affairs.55 Since it has been under the presidential decree it
is highly respected by the Egyptian parliament. The NCW has established a set of rules under
which it operates. There are 23 articles within its constitution. Each article focuses on a specific
aspect, Articles one through nine focus on integrating the NCW in the matters of the state, and in
enforcing their mandate of protecting women’s rights and advancing their development in Egypt.
Article 3 explains the structure of the NCW. The council is formed of 29 members and a
president. Those members are nominated by important entities such as the parliament, national
councils, the Supreme Council of Universities, and the Supreme Council for Media Regulation,
the Supreme Council for Culture, Professional Syndicates, and civil society organizations.
Article 7.14 specifically calls for the protection of women using media:56
Spreading the culture of women’s protection, empowerment and development using all
visual, audio and print media, preparing materials and media programs necessary to raise
awareness of the role of women in society and introducing their rights and duties, issuing
pamphlets, periodicals, magazines, and publications related to the council’s objectives
and activities.
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The NCW understands the importance of media in Egyptian society and in promoting equality
and ensuring protection for women. Through the input of members from the Supreme Council
for Media Regulation, they should be able to ensure a positive representation of women in the
media and arts.
The importance of media is reiterated by national and international organizations. It is
crucial to discuss the repercussions of violence in media and film on societal behavior that leads
to increased prevalence of violence. According to the “Media Education” article by the American
Academy of Pediatrics journal, “exposure to mass media (i.e., television, movies, video and
computer games, the Internet, music lyrics and videos, newspapers, magazines, books,
advertising, etc.) presents both health risks and benefits for children and adolescents.”57 The
impact of violence in media has been analyzed in more than 1000 scientific studies and it was
concluded that it increases “the risk of aggressive behavior” and desensitizes children from
violence.58 Additionally, “Research has shown that news reports of bombings, natural disasters,
murders, and other violent crimes have the potential to traumatize young children”. The article
does not argue against the use of media, but rather suggests that the media ban be a means of
education the public against violence. Media education can improve the thought process of
individuals and can help “[eliminate] the negative impact of media images and messages on
young people”. This simplifies the messages to the audience within media rather than only
process the negativity within it .59 Given this analysis, governments across the world need to
organize and ensure moderation of violence in media. A practical suggestion by this article is
“incorporating questions about media use” in pediatric visits, as well as pediatricians’ monitoring
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of media to understand the extent on which it can affect the children with whom they are in
contact.60 Educating the parents as well is a crucial aspect. Violence should not by any means be
normalized; children should not view violence as the norm, as an acceptable behaviour.
The Geena Davis Institute on Gender in Media explores the dimensions of gender in
media and its effects. One of their research studies focuses on how film and media stereotypes
affect the lives and leadership ambitions of girls and young women. This research included a
global survey in 19 countries, as well as focus group discussions. They found that media has an
immense effect on how girls and young women view themselves and that female leadership roles
are vastly lacking. The institute’s slogan is, “If she can see it, she can be it.” Girls and young
women do not see enough female leads in media and more often than not when those powerful
characters are introduced, they are sexualized and objectified.61 The Institute also criticizes the
use of women as an object of attraction in advertisements to sell commodities. This is not
particular to one country or the film industry; this marketing practice is global.
The Institute’s discussion groups featured is the Egyptian filmmaker Mayye Zayed who
discusses how she had only one female role model, but a lot of others who were male writers,
directors, and scientists. Zayed comments that Egypt is “…a country where filming a love scene
is frowned upon, domestic violence and physical abuse are openly portrayed and accepted.”62
She also emphasizes the lack of female leaders in the film industry now. Another participant
articulates, “females aren’t in the top leadership positions almost anywhere in the world, and... I
think that sort of translates onto our entertainment. And I think it creates this vicious cycle.”63
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The researchers find that the way to end this cycle and the imposition of these negative
stereotypes is through:64
1. Making stories about female leadership visible and normal. Stories need to encourage
young women’s aspirations and ambitions, not undermine them.
2. Stop the sexualization and the objectification of women and ensure that content
doesn’t discriminate or reinforce negative stereotypes and behaviour.
3. Fund female filmmakers, programme makers and content producers. Invest more time
and money in women and girls as storytellers while addressing harassment and
discrimination in the workplace to encourage girls and women into key positions in
the media industry.
The researchers also urge governments to act and work with media while monitoring it to ensure
equal representation for women as called for in the UN Women Beijing Declaration and
Platform in action in 1995. They call for diversity from the government, but also from media
groups along with a code of conduct and incentives that highlight women’s leadership roles.
Lastly, they encourage the powerful individuals within the media and film industry to “be the
role model girls need”65 by always speaking up. The Geena Davis Institute is using this research
study to stress the importance of representation in media and how it is possible for the world to
work towards positive and powerful representation of women.
In another study by the Austin Journal of Psychiatry and Behavioral Sciences called
“Contribution of Media to the Normalization and Perpetuation of Domestic Violence”, the
effects of media are discussed. The article focuses on domestic violence (DV) and how it has
been normalized across various media. They discuss the portrayal of domestic violence in “news
media coverage of DV, social and cultural perspectives, intergenerational abuse, and even humor
used in advertisements and TV shows,” and how these aspects perpetuate violence against
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women. 66 They find that domestic violence is a “global phenomenon” and blame the social
acceptance for it. 67
They shed a light on Arab cultures where women are “thought to belong to their
husband’s agnatic group and may be controlled as necessary.” The study also comments on
Hispanic traditions where the culture of machismo encourages men to be dominant and
aggressive, leading to the normalization of their violence.68 In a survey of 1,476 Christian
women, more than 50% of them reported that they experienced gender-based violence. Culture
and religion do play a role, but if it exists within every religion then the problem is far more
embedded in societies worldwide; it does not pertain to a specific religion or culture.
Particular to mass media, they found that “chronic and repeated exposure to domestic
violence is believed to cause changes in affective, cognitive, and behavioral processes,” and this
exposure as mentioned earlier, leads to the desensitization and normalization of violence. 69 This
effect is notable specifically in cases where violence is portrayed in a humorous way, a
phenomenon that is recurring within media worldwide. An example of how media plays a
significant role is “a story on a community high school in which students re–enact Chris Brown,
a music celebrity, beating up his celebrity girlfriend, Rihanna, at a homecoming pep rally.”70 It is
incredibly dangerous for the youth to humor a situation of abuse. Similar trends in violent humor
are seen in social media where it could legitimize “an imbalance of power and control in
relationships” and further the acceptance of violence.71 The researchers conclude that media’s
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representations of domestic violence as “trivial and comical” will only further the normalization
of gender-based violence in the public eye.72 This representation does not only increase the risk
of violence, but it also affects survivors of domestic violence (DV). The mental and physical
health of survivors needs to be a part of the conversation. The authors suggest that psychologists
and other mental health professionals need to be constantly informed and educated about the role
and the effects of mass media in perpetuating DV in order to better assist survivors to break the
cycle of gender-based violence.
In a World Health Organization report, femicide is defined as the far end of the spectrum
of violence against women.73 Femicide is the murder of a woman, and it is categorized into
“intimate femicide,” “murders in the name of ‘honor’,” “dowry-related femicide,” and “nonintimate femicide.” Intimate femicide is when a woman or girl is murdered by a previous or a
current partner, this is a global problem.
On the other hand, non-intimate femicide is usually perpetrated by strangers. Murders in
the name of honor are usually done by family members for the purpose of protecting the “honor”
of the family; victims of such crimes can be women and girls who defy cultural norms or those
who were raped. Families should protect rape victims, but unfortunately sometimes families
decide to protect their name and honor by killing those innocent girls and letting rapists live
freely or even forcing these girls to marry their attackers to protect the family’s honor. According
to the WHO, “there are an estimated 5,000 murders in the name of ‘honour’ each year
worldwide, although this is believed to be an underestimate.”74 Dowry- related femicide involves
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newly wedded women being murdered by their in laws over dowry conflicts; “some sources have
estimated that as many as 25,000 newly married women are killed or maimed each year as a
result of dowry-related violence.”75 A primary risk factor for femicides on a societal level is
gender inequality. The status of women in society is reflected in governance, in law and in the
representation of women and girls in the media.
As mentioned earlier, media plays a role in desensitizing the public to these crimes and
thereby affects the public’s awareness of and response to gender-based violence. The portrayal
of women as objects with no agency leads men to believe that it is normal to sexualize and own
women. Then when a woman disagrees or simply does not want the same thing the man wants,
she could lose her life. Likewise in the case of women who are killed because their behavior
deviates from the cultural norms. If the culture is constantly promoting the guardianship of
women by men in film and other media, then the result is men making decisions for women and
controlling them even to the point of death.
Recently in November 2020, the UN Human Rights expert Dubravka Šimonović called
for the end of femicide and violence against women, calling it a “pandemic of femicide.” She
called for the formation of “national multidisciplinary prevention bodies or Femicide
watches/observatories on violence against women.”76 According to a report done by the World
Health Organization, 38%-50% of murders of women are committed by intimate partners.77
Additionally, they have also found that one in three women have experienced some sort of
violence by an intimate partner.78 Given these horrific statistics, Šimonović’s call for establishing
75

World Health Organization. (2014, November 28). Understanding and addressing violence against women. World
Health Organization. 3.
76
United Nations. UN expert calls for urgent action to end 'pandemic of femicide and violence against women' | |
UN News. United Nations
77
World Health Organization. (2020, July 1). RESPECT women: preventing violence against women. World Health
Organization
78
Ibid.

33

femicide watches is incredibly important. Some countries have already established anti-femicide
initiatives, but it has not been a global effort yet. The UN Women, the Secretary-General of the
United Nations, António Guterres, and UN Human Rights experts such as Dubravka Šimonović
have shed light on the matter, now is the time for the global community to implement these calls
and continue to introduce anti-femicide initiatives.
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Survey
Methodology - In order to explore the opinions of Egyptians on the relationship between
gender normative portrayals in film and the viewer’s perception of gender stereotypes, I
conducted an informal survey of Egyptians between 18 and 48 years of age79. As the questions
pertained to popular Egyptian films, the targeted demographic was Egyptians and due to the
inaccessibility to subjects of that demographic, a random sampling was not possible. Therefore, I
circulated the survey to some Egyptian community groups in New York City, such as “Egyptians
Queens in the US,” as well as my social network in New York and Egypt.
The survey questions revolved around the impact of film on social behavior. Respondents
were asked several questions about how they perceive Egyptian films and the role of these films
in shaping society [The full list of questions can be found on page 47]. Sixty-five responses
were submitted, which I then analyzed for trends and condensed into the results below.
Analysis - Of the 65 respondents to this survey 80% were females and 20% were males.
The age range is 18-48 years old; 60% of the respondents were between 18 and 25 while the 40%
left were over 25 years old.
Roughly 82% of the participants agreed that cinema has an effect on social behavior. Many
respondents added interesting statements such as:
-

-
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Yes, as the most effective influencer so it can show whatever of ideas they want to
magnify.
I believe film can strongly affect social behavior especially in age groups that are yet to
develop their character and personality like kids or teenagers. I believe if victory or even
attention and trend praises villain character, this will end up affecting the behavior of
teens and kids thinking that is the right thing to do to gain people’s attention.
Yes, the media has a huge effect on social behavior. It portrays an idea on what’s
acceptable and what’s not.
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-

Yes - TV has a strong impact on our lives and I do very much believe The TV cultivate
behaviors in our daily life routine

-

I do believe so, because it could inspire people in a positive way or to promote negativity

-

Yes, cinema is the other reality people escape to, and for some it's their idol parallel
hidden world, whatever happens there can simply be put in subconscious and appear later
in people's behavior.

-

Yes, sometimes its impact on harassment or violence is great when it exposes a
justification for violence or harassment and makes the viewer sympathetic to something
wrong.

-

Yes 100%!! What people are exposed to and choose to be consumed by, they absorb in
their subconscious mind & eventually project & implement that similar action or
behavior in real life.

-

 ﻷن دي ﺣﺮﻓﯿﺎ اﻟﺤﺎﺟﺔ اﻟﻠﻲ ﺑﻨﺘﺮﺑﻲ ﻗﺪاﻣﮭﺎ..( – اﻛﯿﺪof course, since this is literally what we see as we
are raised)

-

اﻋﺘﻘﺪ ان ﺗﺄﺛﯿﺮھﺎ أﻛﺒﺮ ﻋﻠﻲ اﻟﺸﺒﺎب واﻟﺒﻨﺎت ﻣﻦ ذوي اﻟﺘﻌﻠﯿﻢ اﻟﻤﺤﺪود ﯾﺘﻢ ﺗﺴﻮﯾﻖ اﻟﺮﺟﻮﻟﺔ ﺑﺸﻜﻞ ﺧﺎطﺊ ﻋﻠﻰ اﻧﮭﺎ ﻛﺴﺮ
 ﻟﻠﻤﺮأة- (I think that its impact is greater among young men and women who have limited
education since to them manhood is wrongly represented as the degradation and
humiliation of women)

These responses all point to the way cinema mirrors society and promotes harmful social norms.
Some people had concerns for children and young people as they believe those two groups are
the most affected by cinema, while others were concerned about people with lower or limited
levels of education that may prevent them from grasping the correct messages from films. In my
opinion, both are correct, education and age are crucial factors in the development of ideas.
Remarkably, in response to the question regarding what kind of behavior does cinema affect,
most of the responses cited aggression, anger, violence, sexual harassment, toxic masculinity,
child abuse, gender dynamics, drug usage, relationships, and social behavior. One of the
responses was, “  ﺳﻨﻮات وھﻲ اﺻﻐﺮ٦ ﺷﺨﺼﯿﺎ اﻧﺎ ﻻ اﺷﺎھﺪ دراﻣﺎ ﻣﺼﺮﯾﮫ او اﻓﻼم ﻣﺼﺮﯾﮫ ﺑﺴﺒﺐ ان ﻋﻨﺪي طﻔﻠﮫ ﻋﻤﺮھﺎ
( ”ﻛﻨﺎ ﻧﺸﺎھﺪ ﻣﺴﻠﺴﻼت و ﻛﺎن ﺳﻠﻮﻛﮭﺎ ﯾﺘﺤﻮل ﻟﺴﻠﻮك ﻋﺪاﺋﻲ و ﺻﻮﺗﮭﺎ ﯾﻜﻮن اﻋﻠﻲ ﺑﻌﺪ ﻣﺸﺎھﺪه ﻣﺴﻠﺴﻼت ﻣﺼﺮﯾﮫPersonally,
I do not watch Egyptian dramas or Egyptian films because I have a 6-year-old daughter who
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when she was younger, we used to watch Egyptian series and her behavior became hostile and
her voice got louder after watching this), which is striking to hear that little girls’ behavior turns
aggressive, too, not just little boys. Although in this patriarchal world it would be more difficult
for the girl to grow up to inflict violence on men, it is still concerning. Most of the responses
were on the negative behaviors associated with cinema, yet for the statement “Cinema promotes
gender-based violence,” 28.6% of participants voted “neutral” and 4.8% voted “disagree” and a
total of 66% have voted for “agree” and “strongly agree” as seen in Figure 3 below. For those
who disagreed, they explained that not all films promote violence, and that cinema uses violence
to stay on trend. While for the “neutral” voters, some of them believe that we are all affected by
media and film, yet we have the agency over our choices, hence we can decide what is
acceptable and what is not. They also believe it highly depends on the viewers’ mindset. One
response that shocked me regarding explaining how cinema promotes gender-based violence was
by a 25 year old female who strongly agrees with the aforementioned statement, her response
was “ ﻣﺆﺧﺮا اﻟﺴﻨﯿﻤﺎ ﺑﻘﺖ ﻛﻠﮭﺎ ﺿﺮب وﻋﻨﻒ وﻗﺘﻞ و ﻛﻞ ده دﺧﻞ اﻟﺒﯿﻮت وﺑﻘﻲ ﺷﻲء طﺒﯿﻌﻲ ﺑﯿﺘﻌﺮض ف ﻟﻤﺎ ﯾﺘﻄﺒﻖ ف اﻟﻮاﻗﻊ
( ”اﻟﻤﻮﺿﻮع ﻣﺒﻘﺎش ﻣﺘﻌﺐ ﻧﻔﺴﯿﺎ زي زﻣﺎنlately the cinema has been filled with abuse, violence and
murder which entered our homes and became normalized, so when this is inflicted in real life it
is no longer as emotionally exhausting as it used to be.” It stunned me to read this, normalizing
violence leads to further infliction of violence, but I did not expect to witness internalized
misogyny and violence desensitization by a woman. She believes cinema plays a huge role but
instead of opposing it, she sees it as a relieving factor that others experience it as well. This
response specifically is why we need to change representation in film and pay close attention to
how the public is affected by it. In terms of the question on the gender stereotypes in film being
representative, a total of 65% agree and strongly agree, while 15.9% strongly disagrees, 14.3%
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disagrees, and 4.8% are neutral as shown in Figure 4. The reasoning for those who agreed, is that
they believe that media and film portray what is placed in the real-life world in Egypt. As they
have mentioned, “Both genders are portrayed to have specific expectations. Women don’t have
the same freedom as men. Men can make mistakes and they can be forgiven, but women have a
reputation to protect,” and “Can’t remember how many movies I watched where a man is
destroying a girl’s life simply because simply she is a girl that was dating him and he for
example took pictures of her naked. Girls are always afraid to speak up and being blamed by
their parents and everyone around. Which reflects in real life because regardless of what a female
has done she is always wrong because simply she is a female, but men are always right
regardless how ugly things they have done because they are males.” These responses reiterate
the reality of the situation of women in Egypt that is reflected in the media but should films
solely represent that and normalize it or fight to change it through portraying the wrongs in these
representations? For the responses that disagree, they are disagreeing because “women are
always portrayed as possessions and sometimes even as a burden,” which does not the reality of
Egyptian women, but then again it shows how society views them. These responses are more
critical of the representation and that is why they are disagreeing that these stereotypes are fairly
represented. For the neutral responses, they are also similar to the “disagree” responses, as stated
in one of the responses “film often depicts traditional gender roles (man is head of household,
controls finances & decisions) however the modern era- current reality is there are a lot of fierce
powerful women who do that also but are very rarely portrayed in a light of it being a boss. It's
always in what service she can be or give to a man, so her identity is misrepresented.” Overall,
the responses are all targeting the same viewpoint but from different standpoints on
representations. All of the responses are aware of the injustice of representations, but they are
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also aware of the reality of the situation. Gender stereotypes in Egypt are not fairly representative
of the women’s role in society but they are mirroring the view of society on women. It is
somewhat of a paradox that film needs to change society, but it is just mirroring it, which
furthers the inequality between the genders. The last question pertaining films’ influence on
policy, a total of 79.7% chose “agree” and “strongly agree” while 3.1% chose “disagree” and
17.2% were “neutral”. The majority of the responses believe that policy is affected by film. One
of the responses highlights this, “There have been instances where political & social films
created to bring awareness to Egypt's sexual harassment problem influenced a positive outcome
for victims of these cases in real life. Also, documentaries during the revolution & the formation
of a new constitution for Egypt.” Some also have mentioned that cinema helps you adopt a
specific political view which echoes the force of cinema as a teaching mechanism. Many people
have mentioned the Egyptian TV series “El Ekhtyar” (The Choice), which promotes the image of
the Egyptian army. One response also mentioned the instance where a film changed an Egyptian
law, “I think it can influence policy, the movie " "ارﯾﺪ ﺣﻼpushed Egyptian legislators to create
laws that allow women to divorce their husbands.”
It is important to understand the magnitude which films operate in and their influence on
society, governments, and the global community. For the suggestions for the Egyptian film
industry, many people recommended that the industry:
-

focus more on real problems like mental health, harassment, raping, child abuse by
parents, sexual abuse even from husbands, or even the difference between toxic and
healthy relationships
become more diverse and representative to how Egyptians actually look like and how
they are living.
stop normalizing sexual harassment in movies.
send more powerful and meaningful messages
promote good values
add more motivating and positive points of view along with the issue resolution
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-

be intentional with the stories you want to depict & convey to your audience.
Authenticity trumps outdated social norms and customs. Changes are happening so it's
important to acknowledge them & highlight them accordingly.
stop suggesting female violence and sexual assault for drama and
Egyptian film industry should stop glorifying toxic masculinity, sexual violence, racism,
antiblackness, and sexism. It’s not funny, or a productive plot point. They should focus
on plot lines instead of drama to get people to watch.

It has been clear that cinema is a multifaceted medium that affects many aspects in society and
needs to be treated as such. It is not solely entertainment, for some people it is where they gain
their knowledge, political views, and understandings of life. If cinema promotes an inept violent
lifestyle, then society will foster this type of behavior and violence will surge.
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Results

Figure 3

Figure 4

Figure 5
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Commentary and Recommendations
The World Health Organization recommendation produced a set of guidelines for policymakers,
program managers and advocacy groups to combat violence against women called “RESPECT
women: Preventing violence against women”. It is divided into ten sections: 80
1. Know the facts
2. Assess risk and protective factors
3. Implement 7 strategies to prevent violence against women
4. Assess evidence for interventions
5. Develop a theory of change
6. Apply the guiding principles for prevention
7. Strengthen enabling environment for prevention
8. Adapt and scale-up what works
9. Monitor, evaluate and measure progress
10. Commit to action!
Each section identifies a part of the plan, the first section is about educating people on the
statistics of gender-based violence (GBV). The second section identifies the four types of factors
that lead to gender-based violence and factors that protect women and girls from GBV - societal,
community, interpersonal, and individual factors. The third section presents seven strategies for
preventing VAW: empowerment of women, services ensured, poverty reduced, environments
made safe, child and adolescent abuse prevented, and lastly transformed attitudes, beliefs, and
norms. The other sections describe how to implement the plan.
I believe that these recommendations are valid and need to be implemented within every
country across the world. The seven strategies aim to create the conditions for the empowerment
of women through, in part, providing funding for critical services to be made available to all
women. WHO identifies poverty and lack of appropriate resources and laws that protect women
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as risk factors for gender-based violence and calls on policymakers to make funding available
for women’s groups as a necessary action in preventing gender-based violence.
Since this paper has been more focused on the media and film as sources of enabling and
normalizing violence, it is important to recommend ways in which film and media can tackle
gender-based violence. In the case of Egypt, the National Council for Women established a code
of conduct for media representation of women, but it is unclear how it will be implemented.
Egypt needs to legislate laws that closely monitor media and the way women are represented.
According to Amnesty International, in 2020 Egyptian authorities have been arresting women
who are influencers on social media for the way they dress or act. These women are charged with
“indecency” and “violating family principles and values.” This is also a form of violence and
discrimination against women since men would not be tried for the same things in Egypt.81 A
famous case of sexual harassment of a national Egyptian soccer player named Amr Warda did
not cost him one percent of what posting videos on social media cost these women. Women are
tried unfairly for charges that should not exist. Enmity of women in the media has led to this
injustice. Egyptian laws need to protect women’s rights and freedoms, posting a video on social
media should not result in being imprisoned for two to six years. The National Council for
Women in Egypt needs to continue creating campaigns of awareness to educate the Egyptian
society on the role of women in society as a human being who are the subjects of their own
experience, not as an object without rights. Just as men are free to post whatever they please,
women should be able to do the same without being tried for it. The public’s views about the
status and treatment of women need to be changed and media is an excellent tool in creating this
change.
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For the international community, serious actions need to be taken regarding the
desensitization to violence across the globe. As previously mentioned, news outlets and media
contribute to the normalization of violence and that needs to be addressed. Monitoring of media
should be a global phenomenon to prevent gender-based violence. Ensuring the integration and
participation of women in all political, social, and developmental aspects is crucial. Women need
to take leadership roles and pursue their own narrative. Cooperation and coordination between
states to implement CEDAW and to ensure the UN’s Sustainable Developmental Goal number
five will further the safety of women. UN’s SDG 5 focuses on the achievement of gender equity
and empowerment of all women82. Although the UN is a huge entity with different bodies, more
work is needed from the states to ensure the success of the SDGs. Monitoring of all forms of
entertainment and their effects on societal behavior needs to be a part of every governmental
entity in every state, along with an ongoing analysis of how it correlates with the perception and
treatment of women in society. To assess what needs to be changed, states need to look at what
are the roots of the issue.
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Conclusion
Violence against women is a serious global phenomenon that in certain cases results in
femicide. Gender-based violence is further perpetrated by the media and film. In order for this
pandemic of femicide and violence to end, countries across the world need to make serious
efforts to address, monitor, and prevent this violence. Through different articles, studies, and
research, it has been constantly argued that the way to end gender-based violence is through
education. I believe that entertainment education can be one of the most successful ways in
educating the masses.
Studies have found that media contributes to the desensitization of the public to violence;
the media can reverse that. Media plays a major role in our lives; it is consumed daily in a
myriad of forms. Societies need to restructure the representation of women and discourage the
portrayal of violence against women and girls, rather than humor it. In the Fourth World
Conference on Women in 1995, it was foreseen that the field of communication will increase.
Henceforth it has been recommended that the participation of women in this field is crucial for
the correct representation of women and their lives. Specifically in paragraph of the Beijing
Declaration and Plan of Action, states that, “the continued projection of negative and degrading
images of women in media communications - electronic, print, visual and audio - must be
changed.”83 The government delegations to the conference agreed that, “the media have a great
potential to promote the advancement of women and the equality of women and men by
portraying women and men in a non-stereotypical, diverse and balanced manner, and by
respecting the dignity and worth of the human person.”84 If governments and societies had
adopted this recommendation in their national policies, the world could have avoided decades of
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femicide and gender-based violence. As the director of UN Women said, “No country prospers
without the engagement of women.” The involvement of women in all sectors of society
including mass media is crucial in ensuring gender equity and appropriate representation of
women.
Once again, media is a double-edged sword that heavily influences societies and the
global community. As consumers we can advocate for a more just representation of women and
we can encourage women to take up leadership roles in the media. We can put pressure on the
media to play a constructive role in the effort to reduce violence against women and girls.
More precisely, regarding the Egyptian media and film industry, there needs to be a
change of narrative. The National Council of Women in Egypt is working towards the goal of
gender equity, but it needs more support from the governmental, civil society leaders and the
private sector. The portrayal of the weak women who needs to be saved by the right guy needs to
end. There needs to be messages that promote women’s leadership. Changing stereotypes and
cultural norms is not something that will happen overnight, but with the suitable amount of effort
and integration of women in all sectors of society, meaningful progress can be made in Egypt
and worldwide.
The integration of women in society should happen in the media and film industry and
also within the parliament and important governmental positions. Yet, as reported in studies on
media, representation in film affects women’s ambitions towards leadership positions. In Egypt
only 15% of the parliament consists of women. If ten years ago the media promoted women as
leaders, this number could have increased. Again, these are just hypotheticals. However,
considering the research regarding the effects of the media on public opinion, it can be assumed
that if women were empowered to participate within every aspect of society, especially the
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media, the pandemic of femicide and the incidence of violence against women and girls could be
ended.
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Annex I
1. Age?
2. Gender?
3. Do you believe that cinema has an effect on social behavior? and why?
4. What kind of behavior can it affect?
5. Suggestions for the Egyptian film industry?
6. Questions answered with strongly agree, agree, neutral, disagree strongly disagree:
a. Cinema promotes gender-based violence.
b. Gender stereotypes in Egyptian film are fairly representative.
c. Films can influence policy.
Each one of these statements is followed by a “Explain previous answer” question
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